SOLO SELECTIONS

e J.S. Bach — Prelude or one movement from Cello Suites No. 2-5
e Haydn — Cello Concerto in D major, 1st movement exposition

ORCHESTRAL SOLOS

e Beethoven — Symphony No. 8
o IlI: mm. 45-78 with repeat
e Brahms — Piano Concerto No. 2
o lll:D-end
e Rossini — William Tell Overture
o mm. 1-48 (top line solo)
e Strauss, R. — Don Quixote
o Theme (Don Quixote)
o Variation |
o Variation V
o Five after Reh. 76 — end (m. 689—end)
e Puccini — Tosca
o Act lll: 5 bars after Reh. [9] to Reh. [11] (top line)

ORCHESTRAL TUTTI/ REPERTOIRE

e Beethoven — Symphony No. 5
o Il: Theme & Variations 1-2
e Brahms — Symphony No. 2
o Il:Beg-E
e Mendelssohn — A Midsummer Night’s Dream
o Scherzo: C-D, N-O
e Mozart — Symphony No. 35 “Haffner”
o IV: mm. 134-181
e Smetana — The Bartered Bride Overture
o Beginning — downbeat of A (top line divisi)
e Strauss, R. — Ein Heldenleben



o Beginning — seven after Reh. 13
e Schoenberg — Verklarte Nacht (Cello 1)
o mm. 310-344
e Strauss, R. — Don Juan
o Beginning — Reh. [D]
o 9 bars after Reh. [F] — 7 bars before Reh. [H]
o Reh. [R] — 2 after Reh. [T]
e Prokofiev — Romeo and Juliet, Suite No. 2
o VII: Reh. [62] — 5 bars before Reh. [64]



Beethoven Symphony 8, mvt. 3, mm 45-78 with repeat
6

Violoncello

Tempo di Menuetto o = 126

P T — P T —
S —— i e e o e S e o e e e e =
I — I T I il | T I

f s s ¥ s s P cresc. .

Ea=— T T T =
- e £ i
—_ 7 M \:\/;_L
1] y 3 2 ﬁ - m "/\ , - -
3 ! ! —H —— ! ] I
7 T 1 1 T I —— — T b P o ™ [ ———
I \_/ - —
§ s § & ¢ &
f o of FE

F - T ! ¥ Y P

rax i i i f 1 P — —u —— & 7
) — . ® oy O ® o B B N AV W S V7 Y Y VI E——
A Y A S — — T &« 1T T ¥V /& ¥V T &« TV ¢ 4
174 74 - —T — et

—] — —t .—ﬁ T T d. v‘ T T T T
s € @ imin. —

S R R _ - R -
of sf pp

25 / /’\
%) b - e f i o
= ] ) . .
== . ==
—
31 . e be e o\ -
o) I ! N — T 7 VA S 1T Wl
Al O T T 1N 7 Y 1 1 Y p S S A e SRV & y N 4
ZHh—e—] ! ! i o o — r S S— — — r S SE——
‘ & — & ™
\;‘_/ (_’/‘ N~ hid sempre ff
- - - f pinf N N N N N
M. II2. I
38. =N\ = N\ ~\ | | | - {
T, S S—v " e S 2  a— = y E— A il 1 .[[ - - X Y
S — S I S SE— . — - 3 9 — 7K , N . ‘ N«
T T T s'f \-’J \/’
Fine

| 18

e SRR -;;_Eii

| |
| 1

_J
[}
4

cresc. .
|
- N P N F | -
r 2 = y 2 y = y Y 2 | e r ] r A
& 1 & & I r i 1 1 [ & *~
] I F 1 1
M 2.

i
.
i
1

e

P2 1
.4 T
o @‘r »
- 1
T 0 [ - l ]
A ) ) ) . p s & -
| A | A |
& e ——— — TI\ru y I oo ] y S—
| I 1 I & : i A i T Ty

*) Solo could signify soli; but perhaps Beethoven did intend one player? In that case, tutti Vc play the lower stave, col Basso. / Solo konnte hier fiir soli stehen; méglicherweise
dachte Beethoven aber an nur einen Spieler? In diesem Fall spielen die Tutti Vc. im unteren System col Basso.

BA 9008-82



o~ ‘ \
[Vl
A e
L
T
|
™
L
ol
_N 9
[} s |
RS L
.
o L ™
o nr
Q
5 T e
2 1Te
> ]
N
1) ™
TN
1AJ ™Y
1 jé
(Y
N ™
)
n
[ ™
B
N N
Y
)
A, T]
||Jv
Yy 0

S
I

1@
=

I L

pizz
T
>
o

cresc.

arco

L ol

59

—
Z

e

e
9 , N .
. :
S |MTw S
LT
N et}
"Ii oM
=
)
1) 1)
I
prian
L ) UJ
'y
L R I
_|j1 !
| C L
p A
= G
e _ uﬁ _
() ‘ _
TIJ ' '
19 , b .
' : :
RIS [N S
.. #hv
T @ N
N ——————

cresc.

|
I
-

U

o
I TT

19

cresc.

69

T
[

&)
—J
Z

2

Menuetto Da Capo al Fine

s MR s
= =
I..L' S N <
4
s [P
ij_ _
> [N
. at '
II- _ bn
. g o
MRS | S
#hv hkv
X @N 0
N ——————

BA 9008-82



Brahms Piano Concerto No. 2, mvt lll, rehearsal [D] - end
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Guillaume Tell
William Tell Overture
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Rossini — William Tell Overture
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Strauss — Don Quixote

Don Quixote, der Ritter von der traurigen Gestalt.
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Strauss — Don Quixote
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Strauss — Don Quixote

Violonecell Solo.
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Strauss — Don Quixote
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Strauss — Don Quixote

Violoneell Solo.
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Puccini Tosca, Act lll, 5 bars after [9] to [11]
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CELLO-BASS
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Violoncello

Beethoven Symphony No. 5, mvt ll, mm 1-10, 50-59, and 99-106
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Brahms Symphony No. 2, mvt I, beginning - [E]

6 Violoncell
Adagio non troppo
ag/__\ pp Py — — /——g ‘
: : i 2 = I . 4 i rra ) T 1
= 3 z R T ;
poco fespr. — P
/‘\ . * rap’ S
. > o L7 BRe =Y
6 v T -:Fq ' T—= +—1 T 1
] ! i 7 1 T ]
u’ M e =T T <
FLI~53 g
i e N e e L 4 e EEPE
9 I #93 — 7 I.ﬁ ——= y ) == T - .
; e ety i < =
— . » —
poco f ———dim dim.
/_\
Folol —
vy Al F "F - . ? ! —. e — : . T2
Q 17 ] | N o T I 1 i 1 Yl ) 1 N [N 0
23 d‘ ‘l & ™ J = ‘r —H o I e e
T e JVH o—@ - -1
P ﬂ#‘_:z__ P crese
dim.
A i}#f " T { 4 3
gt — ,
] ] i I i. —
B & fﬁ‘\#/‘ y 3 & p #*
(B] Listesso tempo, ma grazioso  dim.
] pizz. 4 { »
33 . 73 i ] 3 uﬁ ] r & ] a1 ¥ ) S ™ r] & ]
% t jl' L 1 1 y i lr lj J i ﬁt_-* ‘! } 1 LIJ % Il 17 } ﬁ i & i
y i PP ——
izz.
arco S - p
38 = 3 2 - " i i — 2
—4 i T 1+ r l I ) & j Soc—
pp — @ crese. ——
dim. = > —f 2
arco .
O >J— P T I | run t +— ~
» e et :
J
N >~ J dim. Pe—— pp P espr. )
a (c]
~ N
47 a ! .
1 + I 1 ._1 M o] ~
o T T \‘ M1 = =
P cresc. J = poco f
/_-—-\. - o —
O 1 Y W
50% ' e s e ———
=~ cresc 7 poco S
’E ‘ .. ~ . L)
52% ; = T ! 3
‘ ~—

cresc.




Violoncell ¥

e & /N ¢]
L)Y (IP A

37 MG UT O 1
-, } ! V L
.
p cresc.
4 o X . dolce
T 1 1 T K 7
62 | 1 i 1 1 I)ﬁ T .;
B - —‘—9——‘-—* N——1—1} ‘—%;
dim,
— »p eresc. r
- arco
ATt = ; A T T
88 L; . - lu'iLF 4 f .l'r.f(y)'l‘¥ - < -
1 U v d I
7 T

My
8]
Sl

g

dim.——
3
#. - 2 ' P "
82 = \) - _‘{ - 1 a. ’_d[ T ‘rvz{ T a 1, 'J }
¥ = T — - i
I~ 1 & 4 b o1 & - —

87 I ] PR ¥ ]

)

|
I
|

i




Mendelssohn — Midsummer Night's Dream
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Mendelssohn — Midsummer Night's Dream
VIOLONCELLO e BASSO, 2
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Mozart — Symphony No. 35

Violoncello und Kontrabafl
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The Bartered Bride
Die Verkaufte Braut
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Richard Strauss

Fin Heldenleben, Op. 40

Violoneelle.

Lebhaft bewegt. -
A ] 5 a0 /_# :%i iy » ? TN
| Te

P%
4@
:

A ..C\ = = - > .
%ﬁ” e F Pl =
—

>

o, BE ke s W, —s 1 \ £
D e e ? TR e )
) ! —1 T L S i D
. —

dim. - -




Strauss — Ein Heldenleben
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Strauss — Ein Heldenleben
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Schoenberg Verklarte Nacht, mm. 310-344
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Richard Strauss
Don Juan, Op.20
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R. Strauss — Don Juan
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R. Strauss — Don Juan

Violoncello 8
» molio appassionato e
pr. . N Ly sempre un poro a!rmgfﬂd(
H N i T N | I ¥ 1 I 1 1 {\
1| T Ay “_t#i__‘ A O lL 1 I l \ I 1 H
o) gy > i #o axn01© -
. - — s op — e
7If< p— —— f —~ CT¢SC. _ ”_\‘._._/ R ﬁmol/qesp_r. =
un poco pi lento
- il
T £ B om0 v SR 7 BTN
i 1 } ¥ 17 ; Lu Aol PP Lo Il B
_—:_;‘:

e gg poco calandoy Tempo,vivo

U . i
A\i., . ﬁmﬁ—ﬁ ? ! ’E;
D) F—;&—J—}—H

AW 17 IJ lh:ll P—
494
Psenza espr.
calando
Y 3 3 5
IO T i : i
ekl 17— l/qsm
y 4
ba-
—
N . 4 ™
1%
3

:_:‘:—mf

Tempo vivo

poco l;l/‘mgf’mz’o

. hﬁbﬁ e

2

! 1

1)

. S— g ;

y
e




R. Strauss — Don Juan
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\ Prokofiev Romeo and Juilet Suite No. 2, mvt VI, [62] - 5 before [64]
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