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George
Frideric
Handel
(1685 -
1759)

Selections from Messiah, HWV 56
Part I   (42")
   Sinfony
   Comfort Ye
   Ev’ry Valley Shall Be Exalted
   And the Glory of the Lord
   Thus Saith the Lord of Hosts
   But Who May Abide?
   Behold, a Virgin Shall Conceive
   O Thou That Tellest Good Tidings to Zion
   For Unto Us a Child Is Born
   There Were Shepherds Abiding
   And Lo, the Angel of the Lord
   And the Angel Said Unto Them
   And Suddenly There Was with the Angel
   Glory to God in the Highest
   Rejoice, Greatly, O Daughter of Zion
   Then Shall The Eyes of the Blind be Opened
   He Shall Feed His Flock

 
-  INTERMISSION   (15")  -

George
Frideric
Handel
(1685 -
1759)

Selections from Messiah, HWV 56
Part II    (17")
   Behold the Lamb of God
   Surely He Hath Borne Our Griefs
   And with His Stripes We Are Healed
   All We Like Sheep Have Gone Astray
   He That Dwelleth in Heaven
   Thou Shalt Break Them
   Hallelujah

Part III    (25")
   I Know that My Redeemer Liveth
   Since by Man Came Death
   Behold, I Tell You a Mystery
   The Trumpet Shall Sound
   Worthy Is the Lamb
   Amen

This concert is made possible by the First Horizon
Foundation.
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This performance is funded in part by:

Artist Biographies

Darrin Hassevoort 

conductor 

Darrin James Hassevoort has been hailed as “a singer with a
superb tenor voice” by the Shakespeare Bulletin. The
Chattanooga Times Free Press has claimed that Hassevoort
“boasts a bright, clear tenor voice.…” He made his operatic
debut in the role of Borsa from Verdi’s Rigoletto and has
performed operatic roles in Madama Butterfly, The Barber of
Seville, Lucia di Lammermoor, Faust, Amahl and the Night 
Visitors, and La Boheme. Hassevoort has sung roles with
companies such as the Bob Jones University Opera, The
Classic Players of South Carolina, Chattanooga Symphony and
Opera, The Chattanooga Theatre Centre, and Cartersville
Opera. He was also a featured soloist in the Chattanooga
Symphony’s Christmas Pops concert entitled, It’s a Wonderful
Night with conductor Bob Bernhardt. He sang the tenor role in
Beethoven’s Ninth Symphony with conductor Kenneth Kiesler
and Mozart’s Requiem with conductor Joseph Flummerfelt at
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the Sewanee Summer Music Festival. He has also had the
privilege of working with Maestro Donald Pippin of Radio City
Music Hall, Harry Connick Jr., Tomer Zvulun (MET and Atlanta
Opera director), Garnett Bruce (Chicago Lyric Opera, director),
and Thomson Smillie (Louisville Opera). Hassevoort has also
soloed with Choral Arts of Chattanooga and with the renowned
Atlanta Sacred Chorale. He has performed in many oratorio
productions including Schubert’s Mass in G Major, Haydn’s
Lord Nelson Mass, Haydn’s Theresienne Messe, Mozart’s
Requiem, Bach’s Cantata #12, Bach’s Christmas Oratorio,
Bach’s Coffee Cantata, Dubois’ The Seven Last Words of
Christ, Handel’s Messiah, Haydn’s Creation, Puccini’s Messa di
Gloria, Nelson/Ferrell’s modern oratorio Saviour, and more. He
currently serves as the Chorus Master for the Chattanooga
Symphony and Opera, Artistic Director for Choral Arts of
Chattanooga, and Director of Music and Worship at First
Presbyterian Church of Chattanooga.

Amber Monroe 

soprano 

Recognized as “a crystalline lyric soprano and a superb singing
actress” by Seen and Heard International, soprano Amber R.
Monroe’s 2025–2026 season sees her role debut in the title
role of Francesca Zambello’s production of Aida with
Washington National Opera, as well as her house debut with
Seattle Opera to sing Mary Johnson in Fellow Travelers. Ms.
Monroe also covers the role of Sister Rose in Dead Man
Walking with San Francisco Opera and debuts the role of Bess
in Porgy and Bess in concert with Dayton Opera. Concert work
includes Handel’s Messiah with the Chattanooga Symphony.

The 2024–2025 season saw her return to Washington National
Opera in the role of Serena in Francesca Zambello’s production
of Porgy and Bess at the Kennedy Center, and to Pensacola
Opera as Nedda in Pagliacci. She also sang the role of High
Priestess and covered the title role in Aida with both the
Baltimore Symphony, conducted by John Heyward, and Dayton
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Opera. Additional debuts included with the Boston Symphony
Orchestra as Lucienne in Korngold’s Die Tote Stadt, conducted
by Andris Nelsons; the National Philharmonic singing Verdi’s
Requiem; and with the New Jersey Symphony singing a
concert of Gershwin with Paquito D’Rivera.

Additional operatic highlights include Donna Elvira in Don
Giovanni with Opera Columbus; Nedda in Pagliacci with the
Glimmerglass Festival and El Paso Opera; Countess Almaviva
in Le nozze di Figaro at Kentucky Opera; Clara in Porgy and
Bess with Opera Western Reserve; Esther in Ricky Ian
Gordon’s Intimate Apparel with Arizona Opera; and Mimì in La
bohème with the Chattanooga Symphony. Ms. Monroe
originated the role of Clarissa in the world premiere of Gregory
Spears’s Castor and Patience with Cincinnati Opera and
performed the title role in the Midwest premiere of Nkeiru
Okoye’s Harriet Tubman: When I Crossed that Line to Freedom
with Cleveland Opera Theater. She has also workshopped
Jeanine Tesori’s Blue at The Glimmerglass Festival and Kevin
Puts’s The Hours, commissioned by The Metropolitan Opera.

Ms. Monroe is an alumna of the Cafritz Young Artists Program
at Washington National Opera, where she made her Kennedy
Center debut as Ines in Il trovatore, followed by Isabelle in
Carlos Simon’s The Passion of Mary Cardwell Dawson and
Mimì in La bohème. She was also an Apprentice Artist at Santa
Fe Opera, covering the Second Wood Sprite in Rusalka, as
well as a member of the Merola Opera Program, where she
performed as Magda in La rondine on the Schwabacher
Summer Concert Series and as Madame Lidoine in Dialogues
des Carmélites in the Merola Grand Finale concert. As a young
artist with The Glimmerglass Festival, she performed as the
Rooster/Jay in The Cunning Little Vixen and covered the role of
Anna Sørenson in Kevin Puts’s Silent Night.

On the concert stage, she has been a featured soloist at the
U.S. Naval Academy and the University of Maryland for
Mahler’s Symphony No. 2 and in Barber’s Knoxville: Summer of
1915 with the Capital City Symphony. Other performances
include Schubert’s Mass in G Major, Vivaldi’s Gloria, and
Margaret Bonds's The Ballad of the Brown King with the
Arlington Chorale, and Brahms's Ein Deutsches Requiem with
Lehigh University.

A highly decorated artist, Ms. Monroe was a 2023 winner of the
Sullivan Foundation Award and the George and Nora London
Foundation Competition, and a 2021 recipient of the Richard F.
Gold Career Grant from The Shoshana Foundation. She has
also received recognition in the Metropolitan Opera National
Council Auditions, the Opera Index Vocal Competition, and the
Gerda Lissner Foundation IVC, among others.

Handel's Messiah

Dec. 5 - 7



Ms. Monroe holds a Master of Music degree and Artist Diploma
in Opera from the University of Cincinnati College-Conservatory
of Music, where she performed the Governess in Turn of the
Screw. She earned her Bachelor of Music degree in Voice from
the Oberlin Conservatory of Music, where her roles included
Lady Billows in Albert Herring and Luigia in Viva la Mamma.

Courtney J. Fletcher 

mezzo-soprano 

Mezzo-soprano Courtney J. Fletcher is a highly acclaimed
 performer and teacher, known for her “powerful” and
“persuasive” voice. Recently, she was seen as Giovanna
Seymour in Anna Bolena with Winter Opera St. Louis.
Performance highlights include Dorabella in Così fan tutte,
Laurene Powell Jobs in The (R)evolution of Steve Jobs,
Angelina in La Cenerentola, and Paula in Florencia en el
Amazonas. She participated as a Gerdine Young Artist at
Opera Theatre of Saint Louis during the 2017 and 2018
seasons. Some awards include the Irma Cooper 3rd Place
winner of the National NATS Artist Awards (2024), Artistic
Division of the NOA Carolyn Bailey and Dominick Argento
Vocal Competition (2018), and 3rd Place in the Houston
Saengerbund (2021). 

She has performed with companies all over the country,
including the New World Symphony, Opera Theatre of Saint
Louis, Winter Opera St Louis, Opera Memphis, the Memphis
Symphony, and the Boise Philharmonic, and made her
international debut with Prague’s National Theatre Orchestra
with Opernfest Prague. In 2022, she was selected as one of
twelve young teachers across North America to participate in
the NATS Intern Program. Courtney earned her Doctor of
Music in Voice with a minor in Music Theory from Indiana
University’s Jacobs School of Music. Currently, she is an
Assistant Professor of Voice, teaching voice, diction, and opera
at the University of Kansas.
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Daniel McGrew 

tenor 

Praised for his “lovely, nuanced tenor” (Boston Musical
Intelligencer), Daniel McGrew is an active performer of a broad
range of repertoires spanning opera, musical theatre, early, and
new musics. Deeply committed to the art of song, he has
appeared in concert with Brooklyn Art Song Society, Five
Boroughs Music Festival, Mirror Visions Ensemble, New York
Festival of Song, Philadelphia Chamber Music Society, and the
University Musical Society, where he joined Martin Katz and
three other singers for two recitals comprising the complete
Mörike Songs of Hugo Wolf.

Daniel made his NYC recital debut at Merkin Hall and his
Washington, D.C. recital debut at The Kennedy Center’s
Terrace Theater, both presented by Young Concert Artists.
Other recent recital and chamber music appearances include
Carnegie Hall, The Morgan Library & Museum (NYC), Glema
Mahr Center for the Arts @ Madisonville Community College
(KY), Alys Stephens Performing Arts Center @ the University of
Alabama, Cosmopolitan Club (NYC), The Belvedere Series
(VA), Abbey Church Events (WA), Buffalo Chamber Music
Society, Mary Baldwin University, and Elm City Consort. He
has appeared as vocal soloist with the American Chamber
Orchestra, The Masterwork Chorus @ Carnegie Hall, Bach
Collegium–Fort Wayne, and Parlando Chamber Orchestra
(NYC).

In the summer of 2024, Daniel spent his fourth summer in
residence at the Marlboro Music Festival. He has appeared at
Tanglewood in George Benjamin’s Lessons in Love and
Violence and in the role of François in Bernstein’s A Quiet
Place, as well as in the annual Festival of Contemporary Music
with a performance of Kurtág’s “Three Ancient Inscriptions” The
Boston Globe called, “viciously beautiful”.

During the 24-25 season Daniel will be featured as soloist with
ProMusica Chamber Orchestra in Mendelssohn’s Lobgesang
and with the Richmond Symphony in Handel’s Messiah. He will
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return to his alma mater, Oberlin Conservatory of Music, for
performances of Rhiannon Giddens’ and Michael Abels’ opera
Omar. Daniel will be presented in recital at the American
Society for Jewish Music, Brown University, Howard
Community College, Cincinnati Song Initiative, New York
Festival of Song, Philadelphia Chamber Music Society, and will
join the Worcester Chorus for performances of two canatas by
J.S. Bach, BWV 213 & 214.

An early music specialist, Daniel has performed Bach with
conductors including Matthew Halls, John Harbison, David Hill,
and Masaaki Suzuki, and toured India and the Baltic region with
Juilliard415 and Yale University’s Schola Cantorum. As part of
Young Concert Artists’ special season finale performance at
Zankel Hall at Carnegie Hall in May 2023, McGrew performed
alongside acclaimed harpsichordist and YCA alum, Anthony
Newman in a performance of Bach’s cantata Schau, lieber
Gott, wie meine Feind. Beyond the classical repertory, he has
participated in concerts including the symphonic premier of
James Lapine’s Sondheim on Sondheim with the Boston Pops
Orchestra and David Loud’s Sondheim revue, A Good Thing
Going.

Daniel holds degrees from Oberlin Conservatory and Yale
University; he recently completed his doctoral studies at the
University of Michigan.

Winning First Prize in the 2021 YCA Susan Wadsworth
International Auditions, Daniel was awarded the St.Vincent
College Concert Prize and the University of Florida Performing
Arts Prize.

Yoseph Park 

bass 

Bass-baritone Joseph (Yoseph) Park is quickly gaining national
attention as a rising new talent and versatile singer.

In the 2022-2023 season, he joined the Lyric Opera of Kansas
City as a Resident Artist. During the season at KC Opera, he
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sang a Marchese in Verdi’s opera “La Traviata”, Dancairo in
Bizet’s opera “Carmen”, Dad in the opera “Sketchbook for Ollie”
, Balthazar in the opera “Amahl and the Night Visitors” and
Ranger Nat in the opera “Listen, Wilhelmina”. 

After his successful season at the Lyric Opera of Kansas City,
he joined the acclaimed Gerdine Young Artist in the Opera
Theater of Saint Louis, where he impressed audiences with the
roles of Angelotti in “Tosca” and Elder Ott in “Susannah”.
Especially during this season, Mr. Park was applauded as “This
bright newcomer uses his rich voice and charisma to deliver a
captivating debut performance.”

In the summer of 2025, Mr. Park will join the Des Moines Metro
Opera as an Apprentice Artist, where he will perform The
Keeper of the Madhouse in “The Rake's Progress” and cover
the role of Daland in “The Flying Dutchman”. Additionally, he
will appear as the bass soloist in Handel’s Messiah with the
Chattanooga Symphony in the winter.

Summer of 2023, he was highlighted as part of the Aspen
Music Festival, most notably performing in concert alongside
General Benjamin in Jimmy López’s first opera “Bel Canto” and
the Bass Soloist in Haydn’s oratorio “The Creation”.

Moreover, he already made a role debut as Friar Lawrence in
“Romeo & Juliet”, Simone in “Gianni Schicchi”, Don Alfonso in
“Cosi fan Tutte”, Fiorello in “Il Barbiere di Siviglia”, Samuel in
“Un Ballo in Maschera”, Figaro in “Le Nozze di Figaro” and
Prince Yamadori in “Madama Butterfly”,  Colline in “La bohème”
and Geronte in “Manon Lescaut”.

Even at the opera performance, He was featured as a baritone
soloist in Mozart’s “Coronation Mass”. Other notable credits
include baritone soloist in Faure’s “Requiem” and the world
premiere of Leo Sowerby’s “Psalm Symphony”.

Joseph (Yoseph) Park also received top accolades from
various prestigious organizations, including the Jensen
Foundation Competition, Annapolis Opera, Birmingham Opera,
Metropolitan Opera Laffont Competition, Gerda Lissner
Foundation International Vocal Competition, and SIYAO
competition.

Mr. Park graduated with an Artist Diploma from the Rice
University Shepherd School of Music, where he has been
honored as a recipient of the prestigious Renee Fleming
Endowed Scholarship.

Text/Libretto
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Part I 

42 min. 

Comfort Ye, My People
Comfort ye, comfort ye my people, saith your God.
Speak ye comfortably to Jerusalem, and cry unto her, that her
warfare is accomplished, that her iniquity is pardoned.
The voice of him that crieth in the wilderness; prepare ye the
way of the Lord; make straight in the desert a highway for our
God.

Ev’ry Valley Shall be Exalted
Ev'ry valley shall be exalted, and ev'ry moutain and hill made
low; the crooked straight and the rough places plain.

And the Glory of the Lord
And the glory of the Lord shall be revealed, and all flesh shall
see it together: for the mouth of the Lord hath spoken it.

Thus saith the Lord of Hosts
Thus saith the Lord, the Lord of hosts: Yet once a little while
and I will shake the heavens and the earth, the sea and the dry
land.
And I will shake all nations; and the desire of all nations shall
come.
The Lord, whom ye seek, shall suddenly come to His temple,
even the messenger of the Covenant, whom you delight in;
behold, He shall come, saith the Lord of hosts.

But Who May Abide the Day of His Coming?
But who may abide the day of His coming, and who shall stand
when He appeareth? For He is like a refiner's fire.

Behold,  a virgin shall conceive
Behold, a virgin shall conceive and bear a son, and shall call
His name Emmanuel, God with us.

O Thou That Tellest Good Tidings to Zion
O thou that tellest good tidings to Zion, get thee up into the high
mountain. O thou that tellest good tidings to Jerusalem, lift up
thy voice with strength; lift it up, be not afraid; say unto the
cities of Judah, behold your g od! 
Arise, shine, for thy light is come, and the glory of the Lord is
risen upon thee.

For unto us a Child is born
For unto us a child is born, unto us a son is given, and the
government shall be upon His shoulder; and His name shall be
called Wonderful, Counsellor, the mighty God, the Everlasting
Father, the Prince of Peace.
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There were shepherds abiding in the field 
There were shepherds abiding in the field, keeping watch over
their flocks by night.          

And lo, the angel of the Lord came upon them
And lo, the angel of the Lord came upon them, and the glory of
the Lord shone round about them, and they were sore afraid.

And the angel said unto them
And the angel said unto them: "Fear not, for behold, I bring you
good tidings of great joy, which shall be to all people.
For unto you is born this day in the city of David a Saviour,
which is Christ the Lord."

And suddenly there was with the angel
And suddenly there was with the angel, a multitude of the
heavenly host, praising God, and saying:

Glory to God in the highest 
"Glory to God in the highest, and peace on earth, good will
towards men."            

Rejoice greatly O daughter of Zion
Rejoice greatly, O daughter of Zion; shout, O daughter of
Jerusalem!
Behold, thy King cometh unto thee; He is the righteous Saviour,
and He shall speak peace unto the heathen.

Then Shall the Eyes of the Blind be Opened
Then shall the eyes of the blind be opened, and the ears of the
deaf unstopped.
Then shall the lame man leap as an hart, and the tongue of the
dumb shall sing.     

He Shall Feed His Flock
He shall feed His flock like a shepherd; and He shall gather the
lambs with His arm, and carry them in His bosom, and gently
lead those that are with young.       

Come unto Him, all ye that labour, come unto Him that are
heavy laden, and He will give you rest.
Take his yoke upon you, and learn of Him, for He is meek and
lowly of heart, and ye shall find rest unto your souls.

Part II 

17 min. 

Behold the Lamb of God
Behold the Lamb of God, that taketh away the sin of the world.
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Surely, He hath borne our griefs
Surely He hath borne our griefs, and carried our sorrows!
He was wounded for our transgressions, He was bruised for
our iniquities; the chastisement of our peace was upon Him.

 And with his stripes we are healed
And with His stripes we are healed.

All we like sheep have gone astray
All we like sheep have gone atray; we have turned ev’ry one to
his own way; and the Lord hath laid on Him the iniquity of us all.

He that dwelleth in heaven
He that dwelleth in Heav'n shall laugh them to scorn; The Lord
shall have them in derision.

Thou shalt break them
Thou shalt break them with a rod of iron; thou shalt dash them
in pieces like a potter's vessel.

Hallelujah
Hallelujah: for the Lord God Omnipotent reigneth.            
The kingdom of this world is become the kingdom of our Lord,
and of His Christ; and He shall reign for ever and ever.     
King of Kings, and Lord of Lords.
Hallelujah!

Part III 

25 min. 

I know that my Redeemer liveth
I know that my Redeemer liveth, and that He shall stand
at the latter day upon the earth.
And though worms destroy this body, yet in my flesh shall I see
God.        
For now is Christ risen from the dead, the first fruits of them
that sleep.  

Since by man came death
Since by man came death, by man came also the resurrection
of the dead.
For as in Adam all die, even so in Christ shall all be made alive.

Behold, I tell you a mystery
Behold, I tell you a mystery; we shall not all sleep, but we shall
all be changed in a moment, in the twinkling of an eye, at the
last trumpet.

The trumpet shall sound
The trumpet shall sound, and the dead shall be raised
incorruptible, and we shall be changed.
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For this corruptible must put on incorruption and this mortal
must put on immortality.

Worthy is the Lamb
Worthy is the Lamb that was slain, and hath redeemed us to
God by His blood, to receive power, and riches, and wisdom,
and strength, and honour, and glory, and blessing.
Blessing and honour, glory and power, be unto Him that sitteth
upon the throne, and unto the Lamb, for ever and ever.

Amen
Amen

Program Notes

Messiah, an Oratorio, HWV 56 

George Frideric Handel 

Messiah, an Oratorio, HWV 56
George Frideric Handel
(b. March 5, 1685 in Halle, Brandenburg-Prussia; d. April 14,
1759 in Westminster, England)

The Miracle of the "Great Work" Handel wrote out the
massive score of Messiah in a brief 24 days. While this often
strikes modern audiences as a superhuman feat, Handel was
famous for his speed. The true miracle of Messiah lies not in
the speed of the pen, but in the collaboration between the
composer and his librettist, Charles Jennens.

Jennens, a wealthy man of leisure with no public career, was a
complicated figure who was nevertheless highly literate in both
music and the Bible. He compiled a libretto that was unique for
its time. Unlike other oratorios that retold specific biblical stories
with distinct characters playing roles (like Esther or Samson),
Messiah has no characters and no plot in the traditional sense.
It is a theological meditation—a "Scriptural Collection"—that
covers the entire liturgical year.

Jennens divided the work into three massive acts, or "Parts," a
structure that guides the listener even when the work is
performed with abridgments (as is the custom in almost every
modern performance).

• Part I: In Jennens’ words, this details “The prophecy and
realisation of God's plan to redeem mankind by the coming of
the Messiah.” It moves from Isaiah’s foretelling of Jesus to the
Nativity and his ministry on earth.
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• Part II: This covers the Passion, Easter, the Ascension, and
Pentecost. It concludes with the "Hallelujah" chorus,
representing the triumph of the Almighty.

• Part III: Jennens described this final section as “A Hymn of
Thanksgiving for the final overthrow of Death,” utilizing text
from Revelation and Pauline epistles regarding the Day of
Judgment.

A Legacy Built on Charity While Messiah is now a concert
staple, its initial enduring success was built on philanthropy.
Handel directed that proceeds from early performances go to
charity. The 1742 premiere in Dublin supported several causes,
including a debtor’s prison and Mercer’s Hospital. Later, in
London, Handel developed a close relationship with the
Foundling Hospital, an institution for abandoned children.

Starting in 1750, Handel performed Messiah annually in the
Foundling Hospital chapel. These performances raised
thousands of pounds (a fortune in the 18th century) and firmly
established the work in the British consciousness. While
Handel had suffered from the indifferent reception of his Italian
operas, his association with these moral causes rehabilitated
his public image.

Christmas or Easter? Given that Messiah spans the life,
death, and resurrection of Christ, why do we associate it so
strongly with Christmas? It debuted in Dublin during the Easter
season, and for decades it was considered an Easter offering.
However, in Victorian times, the tradition shifted.

Part of this stems from the early controversy of performing
sacred music in secular theaters. When Messiah was first
performed in London theaters, many were scandalized. Over
time, as choral societies grew and "festive" performances
became the norm, the work found a natural home in the Advent
season, likely because the joyous "Hallelujah" and the Part I
Nativity scenes resonate so strongly with the holiday spirit.

The "Standing" Tradition One aspect of Messiah invariably
surprises first-time attendees: the audience will stand, if they
are able, when the "Hallelujah" chorus begins. Why?

Legend has it that King George II stood up during the London
premiere. No contemporaneous accounts record that he
actually did so, making the story historically doubtful. However,
if he did stand, it was likely due to one of three reasons:

  1. Emotional Impact: He was simply moved by the music's
grandeur.

Handel's Messiah

Dec. 5 - 7



  2. Religious Protocol: The text "King of Kings and Lord of
Lords" may have prompted the monarch to rise in deference to
the Divine, just as subjects rise for a King.

  3. Confusion: It is possible he thought the performance was
over!

Regardless of the origin, the tradition persists as a communal
gesture of respect for the work’s enduring power.

The Narrative Synopsis

Part I: The Prophecy and the Birth

• Scene 1, The Prophecy: The work opens with a purely
instrumental Sinfonia, setting a solemn tone that is immediately
lifted by the Tenor’s call to "Comfort ye my people." The chorus
soon joins to proclaim the "Glory of the Lord," establishing the
massive scale of the salvation to come.

• Scene 2 & 3, Judgment and Incarnation: The Bass soloist
shifts the mood to the trembling awe of judgment ("Thus saith
the Lord") before the focus turns to the mystery of the Virgin
Birth. The chorus "For unto us a child is born" provides the
jubilant climax of this section, celebrating the arrival of the
Prince of Peace.

• Scene 4 & 5, The Shepherds and Miracles: The narrative
moves to the fields of Bethlehem where the soprano recounts
the angel's visit, leading to the angelic chorus "Glory to God."
Part I concludes with two contrasting visions of the Messiah:
the virtuoso joy of "Rejoice greatly," followed by the gentle,
pastoral assurance of "He shall feed His flock."

Part II: The Passion and Triumph

• Scene 1, The Suffering Servant: The mood turns dark as the
music contemplates the Passion. This section features a
sequence of dramatic choruses—"Behold the Lamb of God"
and "Surely He hath borne our griefs"—which depict the
physical and spiritual weight of the crucifixion. It concludes with
"All we like sheep," using wandering musical lines to depict
humanity straying from the path.

• Scene 6 & 7, The Victory: The music leaps forward to the
world's rejection of the Gospel. The Tenor soloist vividly
describes the breaking of God's enemies ("Thou shalt break
them with a rod of iron"), launching directly into the ultimate
triumph: the "Hallelujah" chorus, celebrating the reign of the
Lord God Omnipotent.

Part III: The Promise of Eternal Life

Handel's Messiah

Dec. 5 - 7



• Scene 1 & 2, The Resurrection: The final act opens with a
serene assurance of faith in the soprano aria "I know that my
Redeemer liveth," followed by the choral affirmation "Since by
man came death." The Bass soloist returns for the dramatic
"The trumpet shall sound," where the vocal line mimics the
instrument to announce the final judgment.

• Scene 4, The Acclamation: The oratorio concludes with the
colossal "Worthy is the Lamb," a choral anthem of praise that
flows into the final, extended "Amen."

Historical Curiosities

Because Messiah has been performed continuously since
1742, it has accumulated a wealth of history.

• Mozart’s Version: In 1789, Wolfgang Amadeus Mozart re-
orchestrated Messiah (K. 572) to suit Viennese tastes, adding
woodwinds and altering harmonies. While rarely performed
today, it was instrumental in popularizing the work in German-
speaking lands.

• The Name: The word "Messiah" comes from the Hebrew
Mashiach (anointed one), akin to the Greek Christos. The title
was likely chosen to emphasize the Old Testament prophecies,
bridging Jewish and Christian traditions.

• The Descent into Hell: In Part II, the text "But thou didst not
leave his soul in hell" is a direct reference to the Apostles'
Creed. This line has historically caused theological friction in
some denominations (such as Methodism), leading to it being
occasionally omitted in liturgical settings, though it remains in
Handel’s score.

• The "Pifa": The instrumental "Pastoral Symphony" in Part I is
often referred to as the "Pifa." This nickname refers to the
pifferari, the Calabrian shepherds who played bagpipes (piffero)
in Rome during Christmas. Handel’s drone-like strings mimic
the sound of these rustic instruments.

• The Grumpy Dean: For the Dublin premiere, Handel needed
the services of the Cathedral choirs. This required permission
from the Dean of St. Patrick's Cathedral—the satirist and author
of Gulliver's Travels, Jonathan Swift. Swift initially refused,
promising to "punish such vicars as shall ever appear there,"
but eventually relented, allowing the premiere to proceed with a
full chorus.

• Where is the Drama? Contemporary London audiences were
initially confused by Messiah because it lacked the
"entertainment" value of Handel’s other oratorios. Accustomed
to works like Saul or Belshazzar, which featured distinct
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characters and dramatic plot twists, they found the
contemplative, theological nature of Messiah perplexing until
they adjusted to its unique genre.

Libretto

These are the biblical citations included in today's performance.

PART I

Isaiah 40:1–5 Comfort ye, comfort ye my people... The voice of
him that crieth in the wilderness... Every valley shall be
exalted... And the glory of the Lord shall be revealed.

Haggai 2:6–7; Malachi 3:1–2 Thus saith the Lord of Hosts...
And I will shake all nations... The Lord, whom ye seek, shall
suddenly come to His temple... But who may abide the day of
His coming?

Isaiah 7:14; 40:9 Behold, a virgin shall conceive... O thou that
tellest good tidings to Zion.

Isaiah 9:6 For unto us a child is born, unto us a Son is given...
and His name shall be called Wonderful, Counsellor, The
Mighty God, The Everlasting Father, The Prince of Peace.

Luke 2:8–11, 13–14 There were shepherds abiding in the
field... And lo, the angel of the Lord came upon them... For unto
you is born this day... Glory to God in the highest.

Zechariah 9:9–10 Rejoice greatly, O daughter of Zion! ... He is
the righteous Saviour, and He shall speak peace unto the
heathen.

Isaiah 35:5–6 Then shall the eyes of the blind be opened, and
the ears of the deaf unstopped. Then shall the lame man leap
as an hart, and the tongue of the dumb shall sing.

Isaiah 40:11 He shall feed His flock like a shepherd, and He
shall gather the lambs with His arm, and carry them in His
bosom, and gently lead those that are with young.

Matthew 11:28–29 Come unto Him, all ye that labor, come unto
Him ye that are heavy laden, and He will give you rest. Take
His yoke upon you, and learn of Him, for He is meek and lowly
of heart, and ye shall find rest unto your souls.

PART II

John 1:29 Behold the Lamb of God that taketh away the sin of
the world.
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Isaiah 53:4–6 Surely He hath borne our griefs, and carried our
sorrows. He was wounded for our transgressions, He was
bruised for our iniquities, the chastisement of our peace was
upon Him. And with His stripes we are healed. All we like sheep
have gone astray; we have turned every one to his own way,
and the Lord hath laid on Him the iniquity of us all.

Psalm 2:4 He that dwelleth in Heaven shall laugh them to
scorn; the Lord shall have them in derision.

Psalm 2:9 Thou shalt break them with a rod of iron; Thou shalt
dash them in pieces like a potter’s vessel.

Revelation 19:6, 16; 11:15 Hallelujah! for the Lord God
Omnipotent reigneth... King of Kings, and Lord of Lords... The
kingdom of this world is become the kingdom of our Lord.

PART III

Job 19:25–26 I know that my Redeemer liveth... and that He
shall stand at the latter day upon the earth.

I Corinthians 15:21–22 Since by man came death, by man
came also the resurrection of the dead. For as in Adam all die,
even so in Christ shall all be made alive.

I Corinthians 15:51–53 Behold, I tell you a mystery... The
trumpet shall sound, and the dead shall be raised incorruptible.

Revelation 5:12–14 Worthy is the Lamb that was slain...
Blessing and honor, glory and power, be unto Him that sitteth
upon the throne, and unto the Lamb, for ever and ever. Amen.

Appendix: Scriptural texts used in the complete work but
omitted from today's performance

PART I

Matthew 11:30 His yoke is easy, and His burthen is light.

PART II

Isaiah 53:3, 50:6 He was despised and rejected of men, a man
of sorrows, and acquainted with grief. He gave His back to the
smiters, and His cheeks to them that plucked off the hair: He
hid not His face from shame and spitting.

Psalm 22:7 All they that see Him, laugh Him to scorn; they
shoot out their lips, and shake their heads.

Psalm 22:8 He trusted in God that He would deliver Him; let
Him deliver Him, if He delight in Him.

Handel's Messiah

Dec. 5 - 7



Psalm 69:20 Thy rebuke hath broken His heart; He is full of
heaviness; He looked for some to have pity on Him, but there
was no man, neither found He any to comfort Him.

Lamentations 1:12 Behold, and see if there be any sorrow like
unto His sorrow.

Isaiah 53:8 He was cut off out of the land of the living: for the
transgression of Thy people was He stricken.

Psalm 16:10 But Thou didst not leave His soul in hell, nor didst
Thou suffer Thy Holy One to see corruption.

Psalm 24:7–10 Lift up your heads, O ye gates... and the King of
Glory shall come in. Who is this King of Glory? The Lord of
Hosts, He is the King of Glory.

Hebrews 1:5 Unto which of the angels said He at any time,
Thou art My Son, this day have I begotten Thee?

Hebrews 1:6 Let all the angels of God worship Him.

Psalm 68:18 Thou art gone up on high, Thou hast led captivity
captive, and received gifts for men; yea, even for Thine
enemies, that the Lord God might dwell among them.

Psalm 68:11 The Lord gave the word; great was the company
of the preachers.

Isaiah 52:7; Romans 10:15 How beautiful are the feet of them
that preach the gospel of peace, and bring glad tidings of good
things!

Romans 10:18; Psalm 19:4 Their sound is gone out into all
lands, and their words unto the ends of the world.

Psalm 2:1–3 Why do the nations so furiously rage together? ...
The kings of the earth rise up... Let us break their bonds
asunder.

PART III

I Corinthians 15:54 Then shall be brought to pass the saying
that is written, Death is swallowed up in victory.

I Corinthians 15:55–56 O death, where is thy sting? O grave,
where is thy victory? The sting of death is sin, and the strength
of sin is the law.

I Corinthians 15:57 But thanks be to God, Who giveth us the
victory through our Lord Jesus Christ.
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Romans 8:31, 33-34 If God be for us, who can be against us?
Who shall lay anything to the charge of God’s elect? It is God
that justifieth. Who is he that condemneth? It is Christ that
died... Who is at the right hand of God, Who makes
intercession for us.

Appendix: List of all Musical Numbers

Messiah in total has 53 musical numbers, those sung today are
in bold.

Part I

Scene 1: Isaiah's prophecy of salvation

 1. Sinfonia (overture, instrumental)
 2. Comfort ye my people (tenor)
 3. Ev'ry valley shall be exalted (air for tenor)
4. And the glory of the Lord (anthem chorus)

Scene 2: The coming judgment

 5. Thus saith the Lord of hosts (accompanied recitative for
bass)
6. But who may abide the day of His coming (soprano, alto
or bass)
 7. And he shall purify the sons of Levi (chorus)

Scene 3: The prophecy of Christ's birth

 8. Behold, a virgin shall conceive (alto)
 9. O thou that tellest good tidings to Zion (air for alto and
chorus)
 10. For behold, darkness shall cover the earth (bass)
 11. The people that walked in darkness have seen a great light
(bass)
12. For unto us a child is born (duet chorus)

Scene 4: The annunciation to the shepherds

 13. Pifa ("pastoral symphony": instrumental)
14. There were shepherds abiding in the fields (secco
recitative for soprano)
15. And the angel said unto them (secco recitative for
soprano) 16. And suddenly there was with the angel
(accompanied recitative for soprano)
 17. Glory to God in the highest (chorus)

Scene 5: Christ's healing and redemption

 18. Rejoice greatly, O daughter of Zion (soprano)
19. Then shall the eyes of the blind be opened (secco
recitative for soprano or alto)
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 20. He shall feed his flock like a shepherd (alto and/or
soprano)
 21. His yoke is easy (duet chorus)

Part II

Scene 1: Christ's Passion

 22. Behold the Lamb of God (chorus)
 23. He was despised and rejected of men (alto)
24. Surely he hath borne our griefs and carried our
sorrows (chorus)
 25. And with his stripes we are healèd (fugue chorus)
 26. All we like sheep have gone astray (duet chorus)
 27. All they that see him laugh him to scorn (secco recitative
for tenor)
28. He trusted in God that he would deliver him (fugue chorus)
29. Thy rebuke hath broken his heart (tenor or soprano)
30. Behold and see if there be any sorrow (tenor or soprano)

Scene 2: Christ's Death and Resurrection

 31. He was cut off (tenor or soprano)
32. But thou didst not leave his soul in hell (tenor or soprano)

Scene 3: Christ's Ascension

 33. Lift up your heads, O ye gates (chorus)

Scene 4: Christ's reception in Heaven

 34. Unto which of the angels (tenor)
 35. Let all the angels of God worship Him (chorus)

Scene 5: The beginnings of Gospel preaching

 36. Thou art gone up on high (soprano, alto, or bass)
 37. The Lord gave the word (chorus)
 38. How beautiful are the feet (soprano, alto, or chorus)
 39. Their sound is gone out (tenor or chorus)

Scene 6: The world's rejection of the Gospel

 40. Why do the nations so furiously rage together (bass)
 41. Let us break their bonds asunder (chorus)
 42. He that dwelleth in heaven (tenor)

Scene 7: God's ultimate victory

 43. Thou shalt break them with a rod of iron (tenor)
44. Hallelujah (anthem and fugue chorus)

Part III
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Scene 1: The promise of eternal life

 45. I know that my Redeemer liveth (soprano)
46. Since by man came death (chorus)

Scene 2: The Day of Judgment

 47. Behold, I tell you a mystery (bass)
48. The trumpet shall sound (bass)

Scene 3: The final conquest of sin

 49. Then shall be brought to pass (alto)
 50. O death, where is thy sting? (alto and tenor)
 51. But thanks be to God (chorus)
52. If God be for us, who can be against us? (soprano)

Scene 4: The acclamation of the Messiah

 53. Worthy is the Lamb (anthem and fugue chorus)
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